
Universitätsverlag Göttingen

Tracing Sound Documents
Assemblages of a Tape Collection from Kiribati

Wolfgang Kempf
Mary Lawson Burke

Göttingen Series in
Social and Cultural Anthropology 



 
 
 



Wolfgang Kempf /  Mary Lawson Burke 

Tracing Sound Documents: Assemblages of a Tape Collection from Kiribati 





Wolfgang Kempf /  Mary Lawson 
Burke 
 

Tracing Sound Documents  
 
Assemblages of a Tape Collection 
from Kiribati 
 
 
Volume 31 
 
Göttingen Series in Social and 
Cultural Anthropology 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Universitätsverlag Göttingen 
2026 



https://dnb.dnb.de/
http://creativecommons.org/licenses/by-sa/4.0/
http://creativecommons.org/licenses/by-sa/4.0/
https://www.sub.uni-goettingen.de/
mailto:univerlag@uni-goettingen.de
https://doi.org/10.17875/gup2024-2682
https://creativecommons.org/licenses/by-sa/4.0/deed.de


Contents

List of Figures...................................................................................................................8

List of Sound Documents............................................................................................ 10

Acknowledgments...............................................................................................13

1	 Introduction..............................................................................................15

1.1	  Theoretical Perspectives.................................................................................... 16

1.2	 Approach and Methods..................................................................................... 21

1.3	 Repatriation of Audio Documents................................................................... 27

1.4	 Structure of the Book: The Chapters............................................................... 32

2	 Emergence, E�cacies and Representations.............................................35

2.1	 The Course of the Research Expedition........................................................... 35

2.2	 The Sound Recordings as a Secondary Task..................................................... 39

2.3	 The Tape Collection as an Assemblage............................................................. 43
2.3.1	 Tabiteuea................................................................................................. 43
2.3.2	 Nonouti.................................................................................................. 47
2.3.3	 Onotoa.................................................................................................... 54

2.4	 Representations of the Tape Collection........................................................... 57
2.4.1	 Early Representations............................................................................. 58
2.4.2	 Ethnographic Notes and Explanations.................................................. 61
2.4.3	 Publications............................................................................................ 63

2.5	 Formation and Agency: Assembling the Tape Collection............................... 67



6	 Kempf and Lawson Burke: Tracing Sound Documents

3	 An Ethnomusicological Introduction......................................................69

3.1	 Dance Culture.................................................................................................... 70
3.1.1	 Traditional Dances.................................................................................. 70
3.1.2	 Dances with Western-in�uenced Music................................................ 72
3.1.3	 Dance Costumes..................................................................................... 75
3.1.4	 Ritual Composing, Competition, and �The Power of the Dance�..... 77

3.2	 Vocal genres........................................................................................................ 79
3.2.1	 Indigenous Traditions............................................................................ 79
3.2.2	 Vocal Genres with Western-in�uenced Music....................................... 80

3.3	 Musical Games................................................................................................... 81

3.4	 The Sound Collection from Nonouti.............................................................. 82

4	 The Consultation Process on Nonouti....................................................87

4.1	 Approaching the Island..................................................................................... 87

4.2	 Rotimwa Village: Mwaneaba Consultations................................................... 93
4.2.1	 Presentation of Sound Files.................................................................... 93
4.2.2	 Responses to Questionnaires................................................................. 95
4.2.3	 The Marawan Nonouti Dancing Group: Performance and 

Dance Songs.......................................................................................... 104

4.3	 Autukia Village: Mwaneaba Consultations................................................... 115
4.3.1	 Presentation of Sound Files.................................................................. 115
4.3.2	 Responses to questionnaires................................................................ 120

4.4	 Temwanoku Village: Mwaneaba Consultations............................................ 128
4.4.1	 Presentation of Sound Files.................................................................. 128
4.4.2	 Responses to Questionnaires............................................................... 133

4.5	 Synopsis: Results and Preferences................................................................... 139

5	 Assemblage Track VII_OA0122_007A................................................157

5.1	 Nonouti Island: Recordings on Track 007A.................................................. 157

5.2	 Recordings KN�098�099f: Tirere................................................................... 165
5.2.1	 E a katautau te mwananga (KN 098)................................................. 165
5.2.2	 E a kaoki te mananga te borau (KN 099a)........................................... 177
5.2.3	 Ti toka n te motoka (KN�099b)............................................................. 181
5.2.4	 Ti toka n te bomangko (KN 099c)........................................................ 184
5.2.5	 Te kaibuke ae tuakarako (KN 099d).................................................... 185
5.2.6	 I atai ana anga ia (KN�099e)............................................................... 188
5.2.7	 Ai tikara te bong (KN�099f).................................................................. 193



Contents	 7

5.3	 Recordings KN�100a�100c: Katokabau te mae.............................................. 199
5.3.1	 Aue tangitang te kauki aue (KN�100a)................................................. 199
5.3.2	 Au neke (KN�100b)............................................................................... 202
5.3.3	 Taratara i aoni maunga (KN�100c)..................................................... 203

5.4	 Postsynchronization: Reassembling Film and Sound (2010�2011)............. 205

5.5	 The Marawan Nonouti Dancing Group: Tirere 2022................................... 213

6	 Assemblage Track VII_OA0122_007B.................................................221

6.1	 Nonouti island: Recordings on Track 007B................................................... 221

6.2	 Recordings KN�101�107c: Te bomatemaki.................................................... 225

6.3	 Recordings KN�108a�108c: Nareau�s Journeys............................................. 241

6.4	 Multiple Relations........................................................................................... 248
6.4.1	 Recordings KN�006�� 007: Elements of te bomatemaki from 

Aiwa, Tabiteuea.................................................................................... 248
6.4.2	 Teunaia�s Creation Story from Nonouti............................................. 253

6.5	 Creation Myth in the Making: Tonika�s Agency............................................ 261

6.6	 Recordings KN�109�113: Timeon�s Songs.................................................... 263
6.6.1	 Introduction......................................................................................... 263
6.6.2	 Waaki mwane waaki (KN�109)........................................................... 267
6.6.3	 A tu ranni matau (KN�110)................................................................. 270
6.6.4	 Aue. Tangirai, tangirai, Nei (KN�111)................................................ 272
6.6.5	 Te roronga (KN�112)............................................................................. 274
6.6.6	 Tell me Tolly (KN�113)......................................................................... 275

7	 Conclusion...............................................................................................281

8	 References................................................................................................285

8.1	 Bibliography..................................................................................................... 285

8.2	 Archival Sources............................................................................................... 299

9	 Appendix.................................................................................................301

9.1	 Audio recordings KN 074 and KN 074b....................................................... 302

9.2	 Distribution of recordings across tape tracks................................................. 306

9.3	 Overview of the tape collection: Nonouti...................................................... 307



8	 Kempf and Lawson Burke: Tracing Sound Documents

List of Figures
Fig. 2�1:	 Course of the research expedition in the GEIC........................................ 36

Fig. 2�2:	 Singer Teaeaki............................................................................................. 41

Fig. 2�3:	 Assistant Babu............................................................................................ 46

Fig. 2�4:	 Assistant Teingira....................................................................................... 48

Fig. 2�5:	 Assistant Tamoaieta................................................................................... 53

Fig. 2�6: 	 Kamei dance............................................................................................... 57

Fig. 2�7:	 Timeline of the numbers of audio recordings made by Gerd Koch 
on the Gilbert Islands (1963�64).............................................................. 64

Fig. 3�1:	 Introductory kawawa dance..................................................................... 70

Fig. 3�2:	 The kamei dance........................................................................................ 71

Fig. 3�3:	 The batere dance........................................................................................ 72

Fig. 3�4:	 The kakekekeke/buki dance movements.................................................... 73

Fig. 3�5:	 The seated bino dance................................................................................ 74

Fig. 3�6:	 Dancers experiencing angin te mwaie �the power of the dance�............. 78

Fig. 4�1:	 Map of Nonouti Island.............................................................................. 88

Fig. 4�2:	 Consultation in Rotimwa, November 07, 2022....................................... 93

Fig. 4�3:	 Songs and dance chants still known during the consultation in 
Rotimwa..................................................................................................... 96

Fig. 4�4:	 Songs and dance chants regarded as important during the con-
sultation in Rotimwa................................................................................. 97

Fig. 4�5:	 Comparison of knowledge and importance of songs and dance 
chants during consultation in Rotimwa................................................... 98

Fig. 4�6:	 Performance of the Marawan Nonouti Dancing Group,  
November 07, 2022 ................................................................................  105

Fig. 4�7:	 Te kaimatoa, Marawan Nonouti Dancing Group,  
November 07, 2022 ................................................................................  113

Fig. 4�8:	 �Now that the songs are played, one remembers old times,� 
Autukia, November 8, 2022 ..................................................................  119



List of Figures	 9

Fig. 4�9:	 Songs and dance chants still known during the consultation in 
Autukia..................................................................................................... 122

Fig. 4�10:	Songs and dance chants regarded as important during the con-
sultation in Autukia. ............................................................................... 123

Fig. 4�11:	Comparison of knowledge and importance of songs and dance 
chants during consultation in Autukia................................................... 124

Fig.4�12:	 Reconstruction of elementary movements of the ngeaba-ni-
kamino-n-ewa stick-beating style, Temwanoku, Nonouti, 08.11.2022.132

Fig. 4�13:	Songs and dance chants still known during the consultation in 
Temwanoku.............................................................................................. 136

Fig. 4�14:	Songs and dance chants regarded as important during the con-
sultation in Temwanoku.......................................................................... 137

Fig. 4�15:	Comparison of knowledge and importance of songs and dance 
chants during consultation in Temwanoku............................................ 138

Fig. 4�16:	Comparison of knowledge of songs and dance chants across the 
three villages ............................................................................................. 142

Fig. 4�17:	Comparison of the importance of songs and dance chants across 
the three villages....................................................................................... 143

Fig. 5�1:	 Still from the �lm document E�919/1967 featuring the tirere�stick 
dance......................................................................................................... 189

Fig. 5�2:	 Opening credits of E 919/1967 with English subtitles.......................... 209

Fig. 5�3:	 Nei Kirara, January 1964,  Routa. Still from E919/1967...................... 211

Fig. 5�4:	 Nei Kirara sees the tirere �lm for the �rst time....................................... 211

Fig. 5�5:	 Tirere stick dance, Marawan Nonouti Dancing Group......................... 214

Fig. 6�1:	 Discussion group on Aiwa, North Tabiteuea, 28 November, 2022 ..... 253

Fig 6�2:	 Teunaia from Nonouti. Photo: Gerd Koch............................................ 258

Fig. 6�3:	 Still from E�857......................................................................................... 264

Fig. 6�4:	 Portrait of Timeon, 05.11.1963.............................................................. 266

Fig. 6�5 :	 Timeon in Temwanoku, Nonouti, 05.11.2022...................................... 266



10	 Kempf and Lawson Burke: Tracing Sound Documents

List of Sound Documents

A na wai angin� (KN�062) 
Audio available at DOI: 
https://doi.org/10.18450/ethnoa-medien/108�..................... 99

Birimai, nakomai, ti na taua te ano (kabuakaka)�.......... 106

Biri mai, nako mai bwa ti na taua te ano� (KN�053) 
Audio available at DOI: 
https://doi.org/10.18450/ethnoa-medien/107�................... 108

E ria te kaibuke (kabuakaka)�........................................... 110

E ria te kaibuke � (KN�069b)............................................... 111

Nnang kabuti (te kaimatoa)�............................................. 112

Nako ma weteia� (KN�072a) and I tamakia (KN�072b).... 116

A reitia I-Autukia ma Rotima� (KN�075) 
Audio available at DOI:  
https://doi.org/10.18450/ethnoa-medien/111�................... 125

E rerebu, e rerebu� (KN�063) 
Audio available at DOI:  
https://doi.org/10.18450/ethnoa-medien/110�................... 145

Taitaia, O bokea� (KN�054)................................................. 149

O me e tamwatamwa Na Kimoa� (KN�060) 
Audio available at DOI:  
https://doi.org/10.18450/ethnoa-medien/109�................... 154

E a katautau te mwananga� (KN�098) 
Audio available at DOI:  
https://doi.org/10.18450/ethnoa-medien/112�................... 169



List of Sound Documents	 11

E a kaoki te mananga te borau� (KN�099a)....................... 178

Ti toka n te motoka� (KN�099b)......................................... 182

Ti toka n te bomangko� (KN�099c).................................... 184

Te kaibuke ae tuakarako� (KN�099d)................................. 187

I atai ana anga ia � (KN�099e).............................................. 192

Ai tikara te bong � (KN�099f)............................................. 194

Aue tangitang te kauki aue � (KN�100a) 
Audio available at DOI:  
https://doi.org/10.18450/ethnoa-medien/113�................... 200

Au neke � (KN�100b)............................................................ 203

Taratara i aoni maunga � (KN�100c).................................. 204

Te Uaereti �........................................................................... 216

Te Ua[e]reti Ae Karina Rokona �...................................... 217

Ngaia Abaiti, Abatoa � (KN�101) 
Audio available at DOI:  
https://doi.org/10.18450/ethnoa-medien/114�................... 226

I a toutoua, toutoua aon karawa � (KN�102)..................... 229

Kai boani karawa �(KN�103)............................................... 229

Ae batiku O �(KN�104)........................................................ 231

Riki O, Riki O �(KN�105)................................................... 232

Bwa i biriraia �(KN�106)...................................................... 233

Ae e tikirua karawa O �(KN�106b)..................................... 236

I a uana tere ora �(KN�107a)................................................ 238

Be eiei be eiei be �(KN�107b)............................................... 239

I a uouotia ta ataei aei �(KN�107c)...................................... 240



12	 Kempf and Lawson Burke: Tracing Sound Documents

I a weteia te bu n anti meang �(KN�108a).......................... 243

Kang O kang O kang �(KN�108b)...................................... 244

E tukaki O �(KN�108c)......................................................... 245

Bwa I toutoua �(KN�006)..................................................... 250

Bwa ti ibeibea �(KN�007)..................................................... 251

Waaki mwane waaki �(KN�109) 
Audio available at DOI:  
https://doi.org/10.18450/ethnoa-medien/115�................... 268

A tu ranni matau �(KN�110)............................................... 271

Aue. Tangirai, tangirai, Nei �(KN�111)............................. 273

Te roronga �(KN�112).......................................................... 274

Tell me Tolly �(KN�113)....................................................... 277

E rerebu, e rerebu �(KN�074).............................................. 302

New dance song � Bino �(KN�074b).................................. 303



Acknowledgments

We wish to express our sincere gratitude to the German Research Foundation (DFG) 
for generously funding the project �Assemblages of Historical Sound Recordings: 
Digitization, Research, and Repatriation of a Collection of Songs and Dances from 
the Paci�c State of Kiribati�1.

Dr. Dorothea Deterts, Curator of the Oceania Collection at the Ethnologisches 
Museum in Berlin, and Dr. Marion Melk-Koch granted us access to key archival 
sources related to Gerd Koch�s expedition. Without their valuable assistance, the his-
torical contextualization of this material would have been far less comprehensive; we 
are deeply indebted to both of them.

We are also grateful to the Media Department of the Ethnologisches Museum, 
Staatliche Museen zu Berlin, in particular to Albrecht Wiedmann and Dr. Maurice 
Mengel, for their productive collaboration. They carried out the digitization of the 
historical sound recordings, made the digitized collection available, facilitated its repa-
triation, and approved the inclusion of selected sound examples in this publication. 
We likewise thank the sta� of EthnOA � Open Access der Humboldt-Universität zu 
Berlin for their cooperation in ensuring permanent access to these sound examples.

During the Covid-19 pandemic, when research travel to Kiribati was not possible, 
we received valuable assistance in the remote analysis and documentation of the tape 

1�Project No. 428888038; see also https://www.uni-goettingen.de/en/610902.html.



14	 Kempf and Lawson Burke: Tracing Sound Documents

collection. During this period, Eimi Barna prepared preliminary transcriptions of all 
recordings. Natan Itonga contributed his invaluable cultural expertise as a consultant, 
advising us on the translation and interpretation of the texts. The late Nei Bwetaake 
Arebaio provided translations of terms relating to dance and costume. Our special 
thanks go to the late Nokite Abiteiti for his organizational support, his initiative in 
coordinating local contributions, and his e�orts to ensure that local perspectives were 
appropriately represented. Rev. Baranite Kirata was of tremendous help in many 
ways � through his historical and cultural insights, his exceptional commitment to 
supporting on-site work, and his careful review and correction of transcriptions and 
English translations.

After travel restrictions were lifted, Wolfgang Kempf was able to carry out �eld-
work in Kiribati from August to December 2022. We extend our gratitude to the 
Government of the Republic of Kiribati, especially to the Ministry of Culture and 
Internal A�airs, for facilitating his entry into the country, supporting the continu-
ation of the project, and providing logistical assistance for the consultations on the is-
lands of Tabiteuea, Nonouti, and Onotoa. We also thank Marii Marae, Director of the 
National Museum Te Umwanibong, for her support during the initial coordination 
of the �eldwork. Our sincere and heartfelt thanks go to Tawake Eriata Teingira of 
the National Museum Te Umwanibong, whose dedication was invaluable. She ac-
companied and assisted in all consultations on the outer islands, provided essential 
help with translation issues, and supported the local research in many important ways.

Nokite Abiteiti and Rev. Baranite Kirata were also of extraordinary assistance 
during the �eldwork. We are further indebted to the many interlocutors in Kiribati. 
We particularly wish to acknowledge our collaboration with the late Iatiri Teuamori, 
Kaiaua Kambati, Erietera Aram, Amweri Tantenoa and his parents Tanentoa and 
Temantaake, as well as with the Marawan Nonouti Dancing Group, Ieremia Tabai, 
Bitamoana Teekea, Taiman Kokoria, Tekonaa Iteraera, Taanga Rokoua, Namaraki 
Ruteru, Agneta Ioane, Itin Roe, Kamoia Tiaoti, Betarim Rimon, Tereeao Teingiia-
Ratite and Tanua Pine. They all cooperated in an exceptional manner and contributed 
valuable insights that have found their way into this book. We also thank the many 
residents of Tabiteuea, Nonouti, and Onotoa, who took the time to participate in con-
sultations and welcomed Wolfgang Kempf with great warmth. We are deeply grateful 
for the insights they shared into their local musical traditions.

Our special thanks go to Ste�en Herrmann for the meticulous layout design, the 
preparation of the illustrations, and the editing of the numerous photographs. We also 
thank Dennis Dellschow for preparing selected video stills.

Elfriede Hermann was involved in the research process from the very beginning. 
During the �eldwork, she assisted Wolfgang Kempf from Germany with logistical 
coordination and provided thoughtful advice. As his wife and scholarly companion, 
she supported the project with great interest, clarity, and a keen critical mind, and 
enriched the creation of this book through her comments, suggestions, and insights. 
Her untimely death in February 2025 represents a profound personal loss.



1	 Introduction

The research �eld on assemblages of archival sound documents encompasses both the 
emergence of a tape collection and its later reception within the source communities. 
The assemblage perspective emphasizes the temporary alignment of heterogeneous 
actors and entities, and highlights the improvised and evolving nature of such multi-
plicities. In this sense, a key focus of this study lies in the historical practice of collecting 
and documenting audio recordings of songs and dance chants, which were then con-
solidated, uni�ed and deposited as an archival collection�� an assemblage composed 
of magnetic tapes, audio recordings, written materials and catalog numbers. Yet the 
processes of digitizing, editing, and researching the tape collection clearly show how 
fundamentally open-ended the assemblage remains, despite its institutional consol-
idation as an archival formation. The variability of the assemblage becomes especially 
evident through collaboration with source communities and cultural experts. Field-
based consultations, most notably, give rise to alternative assemblages in which con-
temporary indigenous perspectives, the sound recordings, the participating actors, 
and the relational dynamics unfolding through engagement with the material interact 
to create new constellations. These assemblages present di�erent formations of archiv-
al recordings and make it possible to renegotiate and reinterpret cultural heritage in 
the light of changing social and historical circumstances.

At the center of this study is a collection of reel-to-reel audio tapes from Kiribati, 
assembled and documented by Dr. Gerd Koch and his wife Sigrid Koch during an 
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eight-month ethnographic research expedition in 1963�64 (see Koch and Koch 1964; 
Koch 2005; chapter�2). The collection includes twelve tapes with recordings of songs 
and dance chants from the islands of Tabiteuea, Nonouti and Onotoa in the southern 
Gilbert Islands (now part of Kiribati), as well as a bound manuscript listing basic in-
formation for each recording. These materials are preserved by the Media Department 
of the Ethnologisches Museum, Staatliche Museen zu Berlin (see Koch and Koch 
1964; chapter�2; and appendix 1). Some of the recordings and related materials were 
analyzed and published by Gerd and Sigrid Koch in the 1960s, often in collaboration 
with the ethnomusicologist Dieter Christensen (see Gerd Koch 1969: 277�319; Sigrid 
Koch 1966; Koch and Christensen 1980; chapter�2). However, the majority of the 228 
archival sound recordings remained unresearched, unheard and di�cult to access for 
many decades. This book is primarily concerned with the source materials recorded 
and documented on the island of Nonouti.

1.1	  Theoretical Perspectives

The analysis of the Koch tape collection is based on a theoretical approach that concep-
tualizes ethnographic collections, repositories and museums as assemblages or mesh-
works (see Harrison 2013; T. Bennett 2018). This perspective conceives of museums 
as living relational �elds or assemblages of places, objects, practices and actors (such 
as curators, researchers, collectors, visitors and indigenous people) characterized by 
diverse relationships and interactions. It captures the dynamics and changeability 
of spatial, material and social con�gurations and o�ers a means of tracing historical 
processes of composition, dissociation and re-association of collections. A key ques-
tion concerns the contributions made by indigenous actors to the formation of eth-
nographic collections (see Harrison 2013: 6, 17). Although studies of the assemblage 
character of museum collections have so far predominantly dealt with ethnographic 
objects and their entanglements in social networks (see Byrne, Clarke, Harrison, and 
Torrence 2011; Harrison, Byrne, and Clarke 2013), this analytical lens proves equally 
productive when applied to a collection of sound recordings.

The reconstruction of indigenous agency in relation to the emergence of the Koch 
tape collection is a central concern of this book (see chapters 2, 5 and 6). The position 
of the tape collection within the speci�c methods and broader documentation pro-
gram of Koch�s research in the Gilbert Archipelago presents a particular challenge to 
this endeavor. Indigenous practices and decisions that informed the constitution of 
the tape collection must be situated within the wider assemblage of research activities. 
This assemblage encompassed not only audio recordings, but also systematic �eld 
notes, photographic and �lm documentation, and the collection of ethnographic 
objects and plant materials. In this federation of records and collections, the audio 
recordings occupied a peripheral position, re�ecting Koch�s view of them as a second-
ary task. His primary concern was the systematic documentation of I-Kiribati culture, 
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with a focus on material culture as a means of economic and cultural survival in the 
resource-scarce environment of the atolls.

The possibilities for indigenous in�uence on the tape collection unfolded within 
the framework of Koch�s multidimensional research practice. This research practice 
was closely tied to academic institutions in Germany, which provided funding, 
technical equipment and support, and expected to receive reports and preliminary 
results from the �eld.2 The �eld records and collections he assembled were thus also an 
e�ect of this institutional and technological network, in which �nancial and technical 
resources (such as cameras, �lm stock, audio equipment, tape reels, or special trans-
port crates for objects) played a crucial role.

The complex program of action that Koch carried out across the three atolls within a 
tightly constrained timeframe assembled human and non-human actors into a speci�c 
network. Through his multiple research practices, Koch orchestrated the interplay of 
heterogeneous agents in pursuit of a systematic cultural documentation. Indigenous 
agency emerged as situated within this relational network of people, institutions, and 
technical equipment, and was enacted in conjunction with the material, social and 
cultural conditions on site. The material and technical means of Koch�s research op-
erated not simply as tools, but as entities that actively shaped how indigenous agency 
was articulated within the larger ethnographic process of documenting and collecting 
(see chapter�2).

A systematic examination of the involvement and contribution of indigenous 
actors across the full spectrum of collections put together by Gerd and Sigrid Koch 
in Kiribati� � including audio and �lm recordings, photographs, objects, and plant 
specimens� � would exceed the scope of this book. This study therefore focuses on 
the Koch tape collection. The assemblage perspective, however, opens up possibilities 
for identifying connections between sound recordings and elements from the other 
collections. This includes, for example, the relationship between speci�c audio re-
cordings and the six �lm documents on dance that Koch shot on the various atolls 
(see Koch 1969; chapter�5). Equally signi�cant are the connections between tape re-
cordings of mythical chants from the creation story and the collection of mythological 
narratives published by Sigrid Koch (see S. Koch 1966; chapter�6). Forms of indigenous 
agency within the network of Koch�s collections can only be considered where they 
relate to the tape collection.

The terms assemblage and network have already been used several times. It is there-
fore appropriate to brie�y outline their main theoretical assumptions and to explore 
where the assemblage perspective and actor-network theory (ANT) overlap and di-
verge conceptually (see Anderson et al. 2012; J. Bennett 2010; Deleuze and Parnet 
2007; Latour 1993, 1999, 2005; Müller 2015). Both approaches are based on the 
principle of heterogeneity, which posits a symmetrical relationship between humans 
and non-human entities. In an assemblage or network, humans, technologies, materi-

2�For details on institutional partners and their roles, see chapter�2.
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als, organisms, artifacts, signs, sounds, etc. operate on a shared ontological level. Non-
human actants are understood as part of the social world, and their potential to act 
evolves through association with human actors.

The maxim of heterogeneity comes into play, for example, in the analysis of the 
emergence of the tape collection, when consideration is given not only to the actors 
Gerd and Sigrid Koch and the involved island residents, but also to technical equip-
ment such as recording devices, microphones, tape reels, and batteries, as well as im-
material entities like encoded sounds, transcribed texts, power-laden words, and 
spirits. In such constellations, human intentionality and agency are not regarded as 
autonomous or hierarchically superior. At the same time, non-human entities�� such 
as a running tape recorder or a microphone�� do not possess intentionality of their 
own, yet their operative potential in�uences the agency and practices of human actors. 
Koch and the participating islanders acted in association with the tape recorder and 
microphone in ways that di�ered signi�cantly from how they would have acted with-
out these devices (see chapters 2, 5 and 6). The e�cacy of recording devices thus makes 
a di�erence. It is able to shift the objectives of human actors, while still remaining 
dependent on such relations for its e�ectiveness.

Relationality is another key principle shared by assemblage thinking and ANT, 
which emphasize the signi�cance of connections among heterogeneous entities with-
in a given formation. The capacities, functions, and actions of any entity, whether 
human, thing, sign or idea, emerge from its interrelations with other actors. Human 
actors as well as non-human actants are de�ned and in�uenced by the relationships 
that constitute an assemblage or a network. The capacities and e�ects of an assem-
blage or network emerge from the interactions among its components. Relationality is 
therefore crucial to understanding how actors and actants develop new functions and 
potentials for action, and how they a�ect the stability or transformation of a relational 
con�guration.

Relationality also marks a di�erence between assemblage thinking and ANT. In 
ANT, actors are de�ned exclusively through the relations that constitute the network, 
whereas the assemblage perspective allows for connections that extend beyond the 
immediate con�guration: �[A]ssemblages are made up of parts which are self-subsis-
tent and articulated by relations of exteriority, so that a part may be detached and made 
a component of another assemblage� (DeLanda 2013: 18). Accordingly, elements can 
enter into new associations outside the assemblage without losing their autonomy and 
functionality. While in ANT, entities are de�ned by their relational positioning, the 
assemblage perspective allows for greater �exibility, as parts are not bound to speci�c 
relations. The emphasis on the autonomy of components that may be detached from 
one assemblage and integrated into another does not exclude the possibility that such 
elements may themselves be complex, composite con�gurations (see DeLanda 2013: 
45, 52, 59; 2016: 70�71).

Relations of exteriority o�er a valuable tool for analyzing the Koch tape collection. 
The relevance of such external linkages becomes particularly evident in the context 
of the meeting house consultations mentioned earlier, where members of the source 
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communities created new assemblages guided by contemporary perspectives (see 
chapter�4). In the course of these processes of consultation, reordering, and interpre-
tation, a number of speci�c pieces assumed di�erent functions and meanings within 
each new assemblage, while retaining their role as archival recordings from the Koch 
collection. The same applies to materials from Koch�s research in the 1960s, such as 
the recordings of mythical chants and the corresponding mythological narratives pub-
lished by Sigrid Koch (1966), which together formed part of the original research as-
semblage. Through extended transcriptions of previously only partially documented 
recordings, cross-referencing with literature, consultation with I-Kiribati experts, re-
working and analysis, these historically linked elements are recombined and brought 
into new relations in this study. As a result, they become part of a di�erent assem-
blage�� one that enables a revised perspective on the chants and narratives originally 
embedded in Koch�s ethnographic program.

The relational perspective shared by assemblage thinking and ANT points to two 
further commonalities: processuality and productivity. Both approaches emphasize 
that relational formations are not closed or static structures, but open, dynamic and 
mutable collectives. Their functions and potentials take shape through the ongoing 
interaction of their components. Informed by particular trajectories of emergence, 
such con�gurations are always contingent and temporary (J. Bennett 2010: 24). Phases 
of stability and coordinated collaboration give way to new, provisional alignments 
through shifts, translations, and transformations. Assemblages and networks prove 
to be productive; they initiate dynamics, reorganize relations, bring about unforeseen 
transformations and novel outcomes, thereby generating new meanings and avenues 
for action (see J. Bennett 2010; Buchanan 2021; DeLanda 2016; Müller 2015).

The tape collection originated from the processual dynamics and productive 
reticulations of heterogeneous entities and networks in the �eld. Gerd and Sigrid 
Koch, their recording equipment, local performers, and research assistants came 
together repeatedly on the three atolls Tabiteuea, Nonouti and Onotoa, each time 
in shifting con�gurations and for limited periods. These temporary collaborations 
resulted in sound recordings, notes, translations, and contextual information. Like 
the other collections, the tape collection was the outcome of a practice that was 
both contingent and purposeful. It grew out of a mixture of chance, planned and 
unplanned encounters, and interactions with I-Kiribati people on-site, as well as 
the perspectives and interests of the researchers themselves (see Bell 2013: 121). As 
an archival collection, this assemblage of recordings and written documentation has 
acquired a certain degree of stability and permanence. Subsequent processes of con-
sultations with source communities and scholarly engagement in turn have generated 
new linkages that continue to transform the assemblage, giving rise to new constel-
lations and insights (see chapters 4, 5 and 6).

Assemblages or networks are characterized by the absence of an exclusive center of 
power. In assemblage thinking and in ANT, power is not understood as an essential 
or inherent property of actors, but rather as a decentralized, relational and emergent 
e�ectiveness that becomes operative through situated interactions and interweavings 
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of human and non-human entities. While ANT places greater emphasis on the for-
mation of networks that generate e�cacy through inscriptions, translations and the 
stabilization of connections (see Latour 2005), assemblage thinking foregrounds the 
openness and dynamism of con�gurations, allowing agency to emerge both from the 
capacities of components and from their interplay within speci�c formations (see 
Anderson et.al 2012; DeLanda 2013; Müller 2015).

Tracing indigenous agency within the research process that led to the tape collection 
follows the shared conceptual stance of both approaches: that no single actor or actant, 
whether institution, researcher, recording device, local performer, expert or assistant, 
song, dance, spirit or text, occupies a central position or exercises agency on its own. 
E�ectiveness instead arises from a distributed capacity for action, emerging from the 
interplay of all elements within a given con�guration and continually negotiated in 
practice (see J. Bennett 2010: 23�24, 31�32; Michael 2017: 68�69). Indigenous agency 
manifests in the active co-creation and articulation of roles, functions and e�ects with-
in these heterogeneous constellations. The aim is to examine the speci�c contributions 
and situational capacities of the participating I-Kiribati in their engagements with the 
Kochs and their research program, and to reconstruct how indigenous actors contrib-
uted to the ways in which the tape collection was put together.

In this book, the terms assemblage and network are frequently used interchange-
ably. This usage re�ects, on the one hand, the shared conceptual ground between the 
two approaches. On the other hand, the genealogy and subsequent modi�cations of 
the term actor-network, for which alternatives such as �actant-rhizome ontology� 
have been proposed, demonstrate a conceptual proximity to an assemblage perspective 
(see Latour 1996: 370, 1999: 19, 2005: 9; Law 2009: 145�146; Michael 2017: 63). 
The assemblage approach distinguishes itself by accounting for the e�cacy of self-
subsistent components as well as for relations of exteriority, thereby o�ering a certain 
analytical re�nement in comparison to ANT (see DeLanda 2013; Müller 2015). The 
ANT, in turn, proves valuable through its emphasis on the interplay between sta-
bility and change, which enables a robust approach to the persistence of collectives�� 
particularly in contrast to the greater �uidity of multiple orderings that characterizes 
assemblage thinking. Another strength of ANT is its methodological accessibility 
and practical usefulness for empirical work (see Müller 2015: 31). In contrast to the 
abstract terminology tailored to the philosophical system of Deleuze and Guattari 
(1987)� � terms such as �deterritorialization� and �reterritorialization� for processes 
of destabilization and stabilization, or �desire� to describe energetic force and pro-
ductive intensity�� ANT relies on a conceptual repertoire that, while not devoid of 
abstraction, is grounded in case-based and empirically oriented analysis.

The following is a brief overview of key concepts drawn from ANT that are applied 
in this study. The term actant refers to both human and non-human entities involved 
in the formation of networks in analytical narratives (see Latour 1988, 1993, 1996). 
Here, the term is used primarily to identify non-human entities, such as technical 
devices, as active components of an assemblage or network. Translation refers to the 
processes of interaction, mediation, and transformation through which actors exert 



Introduction	 21

in�uence, negotiate interests and establish relationships, resulting in the generation 
of new connections and meanings (see Callon 1986; Latour 2002). Programs of action 
encompass the implicit or explicit aims and functions inscribed into actors or actants, 
which shape and structure their interactions. The concept of immutable mobiles illus-
trates how knowledge or information is rendered into �xed, transportable, and repro-
ducible formats that can circulate across space and time; in this case, exempli�ed by 
tape recordings and inscriptions preserved in the museum (see Latour 1990, 1999; 
T.�Bennett 2013; Wieser 2012).

The hybridization of the assemblage perspective and ANT enables new insights 
into the historical-ethnographic processes through which the Koch tape collection was 
assembled. For over sixty years, this collection has been preserved in the sound archive 
of the Ethnologisches Museum in Berlin as a stabilized, heterogeneous multiplicity 
of sound documents, voices, songs, dance chants, transcriptions and translations, 
and contextual information. It o�ers a productive point of departure for scholarly 
engagement as well as for contemporary consultations with the source communities. 
The resulting formation of further assemblages opens up multiple perspectives on 
both historical and current reticulations, allowing the collection to be continuously 
re-situated and reinterpreted within new relational contexts.

1.2	 Approach and Methods

The research project on the Koch tape collection commenced at the onset of the 
Covid-19 pandemic. Due to pandemic-related restrictions, it was not possible to carry 
out the �eld research stays in Kiribati as outlined in the project proposal. In light of 
these constraints, the initial emphasis was placed on the digitization and processing 
of the collection, as well as on the historical reconstruction of its emergence within 
the broader framework of Koch�s research project on the documentation of I-Kiribati 
culture.

The digitization of the twelve audio tapes (BASF LGS 52, mono, 9.5 cm/sec), 
containing 228 documented recordings, was carried out by the Media Department, 
Ethnologisches Museum Berlin. This step was essential to make the audio documents 
accessible and available for scholarly use. Some of the digitized recordings are also 
embedded in the text as audio samples, marked by a symbol in the margin. Equally 
important, however, was the creation of a high-resolution scan of the unpublished 
manuscript �Kommentare, Texte und Textübertragungen zur Tonbandsammlung 
Koch: Gilbert-Archipel 1963/64 von Gerd und Sigrid Koch� (1964) undertaken by 
the Digitization Centre of the Göttingen State and University Library (SUB Göt-
tingen).3 The digital copy served as the basis for the application of an optical character 

3�The German title of the manuscript translates as �Comments, Texts and Transcriptions related to the 
Koch Tape Collection: Gilbert Islands 1963/64 by Gerd and Sigrid Koch�. All page references to Koch 
and Koch (1964) in this book refer to the pagination of the PDF version of the digitized document. 
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recognition (OCR) software, which enabled the transfer of all manuscript-based in-
formation concerning the tape collection into a searchable database.4 The ability to 
electronically query the database and generate chronologically ordered lists containing 
summary information for each recording proved to be of fundamental importance for 
the exploration and analysis of the audio tape collection.

The overview lists, organized into columns including song number5, title and 
translation, island, location, date, time, genre, performers, composers and possible ex-
ternal origins of a piece, played a crucial role in organizing and structuring the archiv-
al materials, particularly the audio recordings and associated inscriptions (see Kempf 
2025a). These lists not only enabled project participants and indigenous assistants 
to quickly access the data, but also directed attention to connections, patterns and 
decision-making processes. Functioning as stabilizing and mediating entities within 
the research process, the lists�� in conjunction with the project participants�� served 
to structure access to the archival material, guide interpretation, and signi�cantly in-
�uence the overall trajectory of analysis. Their stability and mobility later proved es-
sential during the �eldwork consultation process, serving as mediators between project 
team, the archival materials, and the collaborative engagement with local interlocutors 
in the �eld.

A similar situation applied to another set of inscriptions. Since it was not possible, 
during the Corona pandemic, to identify suitable personnel in Kiribati from Germany 
for a comprehensive revision of the song texts, an I-Kiribati woman living in Switzerland 
was commissioned to produce preliminary transcriptions of all 228 recordings from 
the tape collection. These updated transcriptions formed the basis for comparison with 
the texts listed in Koch and Koch (1964) and enabled a more di�erentiated approach 
to the historical sound recordings. While they initially served to detect potential incon-
sistencies in the documentation produced by the Kochs, they also became a working 
foundation for reconstructing missing song texts, examining divergences between the 
audio recordings and the existing transcriptions, and exploring historical and cultural 
interconnections of individual pieces. In this process, the preliminary transcriptions 
acted as a central mediating instance between the texts and translations compiled by 
the Kochs, and the actors currently involved in the research process.

The Covid-19 pandemic also made it necessary, during the �rst two and a half 
years of the project, to resort to digital forms of data collection. Instead of the 
originally planned on-site research, targeted email inquiries to potential contacts in 

The original document contains no internal pagination. Digital page numbers are indicated in square 
brackets, e.�g. Koch and Koch (1964: [100]). Copies of the digital version are held by both the Ethnolo-
gisches Museum Berlin and the National Museum Te Umwanibong in Kiribati.
4�The OCR software used was ABBY FineReader 15 Standard. The literature and knowledge man-
agement software Citavi was used to create the database. The made|for|science GmbH kindly provided 
the National Museum in Kiribati with a Citavi license so that the database could also be used there.
5�Koch assigned a number to each recording, which he typically announced at the beginning of the 
corresponding audio document. We have retained the original numbering and indicate this with the 
abbreviation �KN� (for �Koch�s Number�).
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Kiribati were intended to clarify historical, cultural and linguistic aspects of the audio 
documents and accompanying texts from the Koch Collection. The Internet itself 
was not treated as an object of research in this context; rather it was primarily used 
as a tool for establishing contact, conducting exploratory work, and gathering infor-
mation within the framework of digitally supported remote research (cf. Hine 2000; 
König 2020). The main focus was on identifying interlocutors who could provide 
clari�cation on particular details regarding the contents of the collection. However, 
this methodological approach had its limitations, as many inquiries remained un-
answered and productive exchange occurred only in a few cases.

The limited response to the email inquiries had multiple causes. The general 
reluctance to engage with unknown I-Matang6 was further exacerbated by the circum-
stances of the pandemic (cf. Góralska 2020: 49). Compounding this was the fact that 
the project focused on the study of historical audio recordings and involved detailed 
questions that would have required the identi�cation of suitable informants with 
the required expertise. Under these conditions, interest in this type of project-related 
cooperation remained limited, especially among the younger generation.

In the end, it was primarily a few long-standing collaborators and trusted inter-
locutors from earlier �eld research who, within the limits of their availability, agreed 
to contribute to the project. In some cases, they were able to help clarify speci�c issues. 
However, many questions remained unanswered and required time-consuming e�orts 
to identify individuals within their personal networks who might be able to pursue 
certain aspects further. In the course of such on-site research, it became increasingly 
apparent that, nearly 60 years after the original tape recordings, the knowledge nec-
essary for a deeper understanding of older songs and dance chants was, in many places, 
no longer present. The opportunity to obtain reliable information was thus limited 
to a small group of individuals�� mostly elderly interlocutors, some of whom lived on 
Tarawa, while others resided on their home islands of Tabiteuea, Nonouti or Onotoa, 
where they were in some cases di�cult to reach.

Another limiting factor for remote research was the digital infrastructure in 
Kiribati, which remains signi�cantly more developed on the densely populated main 
atoll of Tarawa than on the outer islands. As a result, intensive and sustained collab-
oration via email was mainly feasible with research partners based on Tarawa who had 
regular access to digital devices, particularly laptops. This uneven distribution of access 
re�ected structural asymmetries in technological infrastructure and participation (cf. 
Sanjek 2016: 8), and meant that those involved in regular correspondence were typ-
ically people with the necessary socio-economic and technical means to communicate 
consistently and in writing. In some cases, an exchange also developed via cell phone 
or Facebook Messenger, primarily with interlocutors on Tarawa and occasionally on 
the outer island of Nonouti, which, over time, proved to be a relatively reliable form 
of communication.

6�I-Matang is the indigenous term for whites, Europeans or foreigners (see Onorio 1979; Sabatier 1971: 
115, 238).
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Within these structural conditions of digital remote research, it became pos-
sible to pursue concrete empirical approaches and to initiate preliminary analyses. 
On Tarawa, a local research assistant conducted semi-structured interviews based on 
interview guides developed by Wolfgang Kempf. These guides were tailored to speci�c 
audio recordings, translation issues, thematic �elds and the local historical and socio-
political context. Some of the interviews were brie�y summarized in writing, while 
others were recorded using mobile phones and transmitted to Germany via email or 
Facebook Messenger.7 All transcripts of these interviews could then be analyzed, in 
conjunction with the audio documents, ethnographic notes, and the photographs 
and �lms produced by Gerd Koch, for historically, ethnographically and ethnomu-
sicologically relevant information and references. Using the data provided by the four 
other research assistants in the �eld, it was possible, through systematic comparison, 
categorization, thematic development, and interpretation of relationships, to gain at 
least partial insights into the origins, historical transformations, socio-cultural per-
spectives, as well as the musical structures and performance types associated with some 
of the recordings in Koch�s collection.

Particularly helpful in this regard was a specially developed, non-public section of 
the project website. This platform allowed individual audio recordings to be selectively 
made accessible as needed, thereby providing an additional way to elicit reactions and 
statements from local interlocutors�� not only by means of written questions, but also 
through listening to the historical recordings of songs and dance chants. This speci�c 
form of access became necessary because copyright restrictions prohibited the direct 
transmission of audio �les from the unpublished tape collection to collaborators in 
Kiribati. Through a password-protected access point, local cooperation partners were 
given the opportunity to listen online to selected recordings from Koch�s collection. 
Combined with the revised transcriptions, which were sent via email, this approach 
primarily served to clarify historical, social and cultural details, and to validate and 
translate the texts as accurately as possible.

Remote research, originally not planned, was an improvised response to the trav-
el restrictions imposed by the pandemic. It enabled collaboration independent of 
location and signi�cantly contributed to maintaining project activities and working 
through a substantial number of pieces in detail. However, the scope of the material 
that could be processed remained well below what would have been possible through 
direct collaboration, particularly in terms of repeated, context-based listening to re-
cordings and the joint discussion and correction of transcribed texts. Limited digital 
infrastructure, unequal access to the Internet and technical equipment, copyright re-
strictions, and the lack of direct interaction with the I-Kiribati marked the structural 
constraints of digital remote research under the exceptional conditions of a global 
crisis (see Boellstor� et al. 2012; Coleman 2020; Kaur-Gill and Dutta 2017; Markham 
2020).

7�The duration of the individual interviews was generally between 3 and 20 minutes.
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The transition from digital remote research to classical �eldwork marked a 
signi�cant turning point in the further course of the project. After Kiribati reopened 
its borders in early August 2022, an extended research stay in the atoll state took place 
from mid-August to the end of December. The joint implementation of the �eld 
research by Mary Lawson Burke and Wolfgang Kempf, as originally planned in the 
project proposal, could not be undertaken given the changed conditions. The research 
on the tape collection on Tarawa was carried out independently by Wolfgang Kempf. 
Consultations with the source communities on the outer islands of Onotoa, Nonouti 
and Tabiteuea were conducted in collaboration with a sta� member of the National 
Museum Te Umwanibong.

The digital preparatory work had produced structures, cooperation processes 
and initial insights that proved to be a solid foundation for further research in the 
�eld. The collaborators on Tarawa, who had already been involved during the phase 
of remote research, possessed valuable experience handling a speci�c selection of 
audio recordings and were familiar with the methodological, linguistic and historical-
cultural challenges associated with the work on the song texts. They not only sup-
ported the ongoing revision of the transcriptions and translations, but also helped to 
identify new interlocutors and establish contact with people who had been di�cult or 
impossible to reach via digital channels during the pandemic.

The printed overview lists, generated from the database, proved to be particularly 
e�ective in the �eld (see Kempf 2025a). Above all, the titles of the audio recordings 
served as guiding cues and points of orientation. The lists became a central interface, 
where archival material, memory and local expertise intersected and from which new 
forms of engagement emerged. They played an active role in initiating conversations, 
identifying audio recordings and listening to them jointly, assessing whether and how 
the songs and dance chants were recognized and remembered, locating and interview-
ing family members of individual composers, and exploring the origins, performance 
practices and meaning structures associated with the pieces. The local collaborators 
acted as important discussants and correctives in this process when new insights from 
such conversations were to be integrated into the revision and re�nement of the pre-
liminary transcriptions and translations.

Within the framework of the research conducted on Tarawa and the outer islands, 
qualitative methods were applied, as commonly practiced in ethnological �eldwork. 
These included participant observation, the keeping of observation protocols, and 
the writing of �eld notes. Following the inductive approach of grounded theory, the 
emphasis was placed on an open, step-by-step process in which thematic �elds and 
analytical categories were developed in close connection with the collected material 
(see Breidenstein et al. 2015; Boellstor� et al. 2012; Emerson et al. 1995). Of particular 
importance were open narrative interviews, which were supplemented by thematically 
focused individual and group discussions�� especially with regard to local interpre-
tations of songs and dance chants. Also of methodological relevance was the practice 
of �sound elicitation� (Lobley 2015), in which audio recordings were deliberately 
used to evoke reactions and memories not only through questions, but also through 
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the repeated listening to the historical recordings. In these combined interview and lis-
tening sessions, spontaneous associations, comments and emotional expressions could 
be observed, documented and taken into account in the subsequent analysis.

The insights gained from these conversational formats fed into both the revision of 
transcriptions and translations as well as the interpretation of the song texts. Already 
during the phase of digital remote research, an initial focus began to take shape on 
selected parts of the tape collection, particularly those segments that were inter-
connected and appeared especially promising for further examination due to existing 
points of reference. These preliminary explored areas were pursued and further devel-
oped during the course of �eldwork.8 At the same time, the inductive approach in 
direct exchange with local interlocutors opened up access to additional recordings 
that had not previously been considered.9 In this way, a selection of audio documents 
gradually emerged that individual I-Kiribati were still able to connect with through 
memories, meanings, or local knowledge�� and that could be jointly explored within 
the available time frame.

Work on selected audio documents and texts followed a circular process in which 
linguistic, content-related, and contextual aspects were gradually expanded, re�ned, 
and interpreted with close reference to indigenous perspectives. The movement 
between Tarawa and the outer islands enabled the continuation of insights and 
questions across locations: observations and open issues that arose on Tarawa were 
addressed, expanded upon, or challenged on the outer islands. Conversely, �ndings 
from consultations there found their way back to Tarawa, where they were revisited 
and reviewed in follow-up conversations. Depending on the conversational setting, as-
sociated media such as Gerd Koch�s photographs and �lm documents on dances were 
also used. In combination with the audio recordings, they opened up new avenues of 
connection and helped to stimulate remembrances and interpretations.

In addition to interviews with individuals and small groups, consultations held in 
the meeting houses of a total of eight villages on the atolls of Onotoa, Nonouti and 
Tabiteuea formed another important component in the study of the tape collection on 
the outer islands. These gatherings were formally organized and embedded in the ex-
isting regulations of the meeting house. The right to speak traditionally rests with the 
unimwane, the elder men who are regarded as the social and political authorities within 
the community (see Uriam 1995: 145). In order to gain a broader range of perspectives 
regarding the perception and evaluation of the tape collection, supplementary ques-
tionnaires were distributed. These o�ered all attendees�� regardless of age, status or 
gender�� the opportunity to contribute personal assessments, comments, or memories 
in written form. Although the overall number of returned questionnaires remained 

8�These focal points included the sound documents from Nonouti (KN�098�113) and Tabiteuea  
(KN�006�007), which are discussed in chapters 5 and 6, as well as those recordings from Onotoa for 
which reliable information could be obtained (KN�118, 125�130, 136, 140, 142�146b, 169�202).
9�For the island of Nonouti, see chapter�4. In the case of Onotoa, particular attention was given to 
recordings KN�119�120 and KN�131�132.
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limited�� with 57 each for Onotoa and Nonouti and 37 for Tabiteuea�� the responses 
re�ected recurring themes and attitudes that allowed conclusions about the cultural 
relevance of the collection as well as the reception of speci�c audio recordings from the 
perspective of di�erent generations.

As part of the consultations, joint listening sessions and the use of questionnaires 
served to generate new con�gurations that linked historical sound documents to con-
temporary perspectives, remembrances and local frameworks of meaning. Drawing on 
collaborative approaches as outlined in museum studies, representatives of the source 
communities were given the opportunity to use the overview lists as a basis for pro-
posing alternative ways of systematizing, grouping and prioritizing the recordings (see 
Kempf 2025a; cf. Byrne 2013; Torrence and Clarke 2013). These new con�gurations 
were informed by indigenous criteria such as degree of familiarity, place of origin, 
signi�cance, or performative presence10. The selection and combination of particular 
songs and dance chants, along with the commentaries on them, demonstrated that the 
Koch tape collection does not represent a closed, �xed whole, but rather an open and 
provisional con�guration whose elements enter into new relationships within situated 
social contexts, thereby generating shifting patterns of meaning (see chapter�4).

Finally, digital communication also made it possible to stay in contact with the 
collaborators from the remote research phase as well as with other interlocutors in 
Kiribati after the conclusion of �eldwork. Speci�c questions concerning unclear pas-
sages in the transcriptions, interpretive issues, or particular historical references in 
certain songs or dance chants could thus be re-examined and collaboratively explored 
in virtual settings (cf. Jackson 2016: 43�44; König 2020: 228, 238). What had initially 
emerged as pragmatic response to the need to continue the research project during 
the Covid-19 pandemic�� namely remote research�� became, together with �eldwork 
carried out on the di�erent islands, a vital component of the study and signi�cantly 
shaped the overall process of knowledge production.

1.3	 Repatriation of Audio Documents

The research and return of the tape collection emerged from an earlier project ded-
icated to the repatriation of 70 ethnographic �lm documents. The �lms that Gerd 
Koch recorded during his �eldwork in Kiribati and later published in the Encyclopedia 
Cinematographica (see Koch 1969)11 were digitized and handed over to the state of 
Kiribati in the form of DVDs in 2010.12 During preliminary research on these �lm 
documents, the tape collection archived in the ethnomusicological department 

10��Performative presence� refers to the extent to which a piece is still performed or remembered as per-
formable within local cultural practice.
11�See also �List of Gilbert Island Films by Dr. Gerd Koch,� Oceania @ Göttingen (https://oceania.uni- 
goettingen.de/repatriation-of-�lm-documents/gilbert-island-�lms-by-dr-gerd-koch/).
12�See subchapters 5.4. and Wolfgang Kempf: �Film Documents O�cially Presented to the State of 
Kiribati,� 15.09.2010 (https://oceania.uni-goettingen.de/�lm-documents-o�cially-presented/).
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of the Ethnological Museum in Berlin came into focus for the �rst time. The dis-
covery ultimately sparked the research project presented here, which centers on the 
digitization, study, and repatriation of the tape collection.

The return of digitized sound recordings points to a fundamental shift that has 
taken place regarding the role and purpose of sound archives since around the second 
half of the 20th century. Whereas the primary aim was once to collect, document and 
preserve sound recordings of authentic musical cultures from di�erent regions of the 
world and make them available for scholarly comparison, increasing attention has 
since been given to collaboration with those communities from which these archival 
sound recordings were originally collected (see Landau and Topp Fargion 2012: 126�
127, 128). At the heart of these e�orts was the return or repatriation of copies from 
archival holdings, along with research into their historical and cultural context, their 
contemporary social use, and the possibility of adding more recent recordings to the 
collection (see Christensen 2002:19; Harris 2014: 8; L.-Ch. Koch 2013: 64; Lance�eld 
1998: 47�48; Landau and Topp Fargion 2012: 133�135; Lobley 2015; Nannyonga-
Tamusuza and Weintraub 2012: 207�209; Seeger 1986: 266�267, 2002: 42�47). His-
torical and political processes of decolonization and nation-building, emancipatory 
movements and postcolonial critique, the establishment and expansion of a global 
heritage regime, as well as technological transformations, particularly the digitization 
of audiovisual information and communication, have all played a decisive role in pro-
moting this development (see Bendrups 2015: 166; Gray 2002: 51�52; Gunderson 
and Woods 2019: XLVI�XLIX, LIII; Harris 2014: 7�10; Landau and Topp Fargion 
2012: 128; Seeger 2019: 146�147).

Repatriations of archival (often non-commercial) collections have taken place 
both nationally and internationally. Earlier, well-documented projects involving the 
return of historical recordings to marginalized indigenous groups within a country 
highlighted the forms and processes of coordination, consultation and collaboration 
between archives and national minorities, aimed at enabling source communities to 
independently determine the appropriation, dissemination, and use of the material 
(see Barwick 2004; Gray 1991, 1997, 2019; Grace Koch 1995, 1997; Lee 1992; Wild 
1992). More recent studies explore ways of embedding digitized sound recordings 
within the local networks of ethnic groups (Lobley 2015) or diasporic communities 
(Brinkhurst 2012; Landau 2012).

International repatriation initiatives involving the return of sound recordings from 
(predominantly) Western archives to comparable institutions in their respective coun-
tries of origin, such as India (Seeger and Chaudhuri 2004; Chaudhuri 2004; Seeger 
1986: 43, 2019: 154), Papua New Guinea (Niles 1992: 43), Australia (Grace Koch 
2002: 44), and the United States. India (Seeger and Chaudhuri 2004; Chaudhuri 
2004; Seeger 1986: 267), Australia (Grace Koch 2002: 363, 364), Papua New Guinea 
(Niles 1992, 2004, 2012; Ziegler 2002: 171) or Uganda (Nannyonga-Tamusuza and 
Weintraub 2012) aimed to enable the transfer of cultural heritage to those com-
munities that asserted a claim to it. Given that a considerable number of returns con-
cerned migrants, refugees or diasporic communities, Robert Lance�eld pointed out 
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some time ago the necessity to conceptualize repatriation less in terms of geographical 
locations and more in relation to speci�c individuals or groups (Lance�eld 1998: 48�
49, 52�53; cf. Seeger 1986: 264).

The e�orts of many sound archives to foster more equitable relationships with 
source communities and to promote collaboration have raised a number of questions 
and challenges. Three interlocking core areas can be identi�ed here. The �rst concerns 
ethical issues related to the colonial conditions under which collections were created 
and/or structured, as well as the return and dissemination of recordings with culturally 
sensitive or restricted material (see e.�g. Gray 1997: 43; 2002: 49�50; Grace Koch 2002: 
363�364; L.-Ch. Koch 2013: 64; Nannyonga-Tamusuza and Weintraub 2012: 206�
207, 220�221; Lance�eld 1998: 57�59; Lee 1992: 25). A second, closely related area 
concerns the heterogeneous structure and socio-political practice of communities. At 
issue here are divergent claims and con�icting positions regarding the ownership, ac-
cess, use and dissemination of repatriated recordings, which may arise within source 
communities based on age, gender, status, ethnicity, religion, power relations and 
knowledge regimes (see e.�g. Campbell 2014: 103; Gray 1997: 44; Grace Koch 1995: 
20; Lance�eld 1998: 47, 54�55; Lee 1992: 28�30; Wild 1992: 12�13). The third core 
area comprises con�icting copyright claims that may arise in connection with the repa-
triation of archival collections (Lance�eld 1998: 47; Perullo 2019: 532). Such con�icts 
become evident, for example, when existing (international and/or national) copyright 
laws do not provide for the protection of collective ownership rights or oral traditions 
(see e.�g. Grace Koch 1995: 18�19; 1997; Perullo 2019: 536�537), when it is necessary 
to mediate between the rights of collectors, researchers, or depositors over certain re-
cordings and the rights of the source community (see e.�g. Barwick 2004: 259�260; 
Campbell 2014: 103, 107�109; Grace Koch 1995: 19; Wild 1992: 7, 12�13), or when 
the required consent for the use of recordings cannot be obtained because the rights 
holders are unknown or cannot be located (see e.�g. Edmonson 2004: 59; Landau 
2012: 269).

The use of digital technologies, which signi�cantly expand the range of possibil-
ities in terms of access, application and dissemination of archival sound recordings, has 
led to these issues being continually renegotiated. An important aspect of digitizing 
individual collections is to involve the respective source communities in questions of 
re-evaluation, documentation, selection, publication, as well as in decisions regarding 
future preservation. The repatriation of digitized collections can then take place in 
di�erent forms. The �concept of publication as an act of repatriation� in the form 
of �well-documented multilingual � CD publications in carefully curated edition� 
(L.-Ch. Koch 2013: 64, translation from the German original) gives preference to the 
model of an academically sound, copyright-protected and indigenously authorized 
international publication (for the Paci�c region, see e.�g. Berliner Phonogramm-Ar-
chiv 2011; Abels 2008; Marett, Barwick and Ford 2001). Other approaches to repa-
triation provide source communities with exclusive access to digital copies of sound re-
cordings available in local institutions such as cultural centers or libraries (see Barwick 
2004; Barwick et al. 2005; Barwick and Thieberger 2006); embed audio recordings 
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into educational listening and learning contexts (Diettrich 2019: 169�172); explore 
possibilities for the social immersion of audio �les (Lobley 2012, 2015), or digitized 
recordings are transferred directly to authorized communities and/or families (see 
Campbell 2014: 111). Further projects and plans envision the development of digital 
archives designed to enable the preservation, documentation and management of 
digitized collections, as well as online access via multiple structures of internal and 
external networking (see Barwick 2004; Christen 2011; L.-Ch. Koch, Wiedmann and 
Ziegler 2004; L.-Ch. Koch 2013; Perullo 2019; Seeger 2002; Seeger and Chaudhuri 
2004; Thieberger, Harris, and Barwick 2015; Ziegler et al. 2017: 3�4).

Historical changes in the function and signi�cance of sound archives, new pos-
sibilities driven by digital technologies, and the proliferation of a global heritage 
regime have promoted the practice of so-called proactive archiving (see Landau and 
Topp Fargion 2012). This concept is based on the idea that archives and the people 
working in and with them take initiative, act purposefully and engage with users or 
source communities, rather than solely reacting to enquiries (see Brinkhurst 2012; 
Gray 1997, 2002; Landau 2012; Lee 1992; Lobley 2015; Patterson and Risk 2014; 
Ruskin 2006; Wild 1992). The range of options for organizing proactive access to ar-
chival collections extends from public outreach in the form of media presentations in 
museums to digitization projects, online databases and publications (see Edmonson 
2004:20).

The practice of a proactive approach shows numerous intersections with applied 
ethnomusicology. In this context, greater analytical attention has been given to the role 
of professional actors (archivists, ethnomusicologists, ethnologists, linguists, among 
others), who serve as intermediaries between archives and the source communities 
(Landau and Topp Fargion 2012: 127, 130). One focus is on the repatriation of his-
torical collections as part of an ethnomusicological practice that integrates problem-
oriented approaches, social responsibility and advocacy of committed researchers with 
the aim of overcoming practical and psychological barriers to accessing to institutions, 
ensuring contemporary forms of indigenous empowerment and participation, and to 
actively supporting and, where possible, perpetuating the revitalization, sustainability 
or resilience of communities� musical heritage (see Bendrups, Barney, and Grant 2013; 
Campbell 2014; Grant 2012; Harrison, Mackinlay, and Pettan 2010; Harrison 2012; 
Landau and Topp Fargion 2012: 130; Nannyonga-Tamusuza and Weintraub 2012; 
Topp Fargion 2009; Titon 2015).

Past projects involving the return of historical recordings also o�er further insights 
and questions. One of the fundamental questions in this context is how source com-
munities receive and make use of the returned sound recordings. On important con-
sideration is that not all source communities are necessarily interested in old recordings 
or in repatriation and collaboration projects (see Gray 1997: 44; Kaeppler 2002: 92; 
Lance�eld 1998: 49; Lee 1992: 29�30; Seeger 2002: 43, 44). When the communities 
in question engage with the process, they use the repatriated sound recordings to 
strengthen or reconstitute collective identities (see Brinkhurst 2012; Lance�eld 1998; 
Landau 2012), to verify, continue, intensify or revitalize historically and culturally spe-
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ci�c forms of knowledge and practice (see Campbell 2014; Gray 1997; Hilder 2012; 
Kahunde 2012; Lance�eld 1998; Landau 2012; Nannyonga-Tamusuza and Wein-
traub 2012; Treloyn, Martin, and Charles 2019: 591�592), to articulate and pursue 
claims related to the loss of cultural property and/or dispossession, particularly of 
land (see Campbell 2014; Grace Koch 1995, 1997, 2019) or to mobilize cultural her-
itage in the context of political struggles (see Nannyonga-Tamusuza and Weintraub 
2012; Sewald 2005). Where repatriated collections from sound archives are viewed 
and valued by indigenous peoples as vehicles in the process of cultural reassessment, 
knowledge transmission, transformation and future-making (see Landau and Topp 
Fargion 2012: 126�127; Seeger 1999: 2�3), they are sometimes also regarded as 
potential sources of authoritative de�nition and restriction. In such cases they may 
contribute to reinforcing indigenous discourses on cultural loss and decline, as well 
as undermining established practices of improvisation and �exible interpretation (see 
Campbell 2014: 103; Wild 1992: 13).

Previous research demonstrates the complexity of source communities� responses 
to repatriated audio documents and the challenges associated with integrating them 
into existing cultural and institutional contexts. A well-founded assessment of how 
cultural institutions and source communities in Kiribati will engage with and make 
use of the tape collection in the long term cannot yet be made within the scope of 
this study. Initial impressions and insights are drawn from the reactions of interested 
members of the source communities who were present during the consultations held 
in the meeting houses on the three islands, with particular emphasis on the reception 
of the sound recordings on Nonouti (see chapter�4). It is important to note that at the 
time of the consultations, it was still unclear how, and on what legal basis, the return 
of the tape collection would take place.

The original plan to publish a CD edition with selected pieces, primarily for 
distribution to the National Museum, the National Archives and the source com-
munities in Kiribati, was quickly abandoned. I-Kiribati interlocutors pointed out that 
CD-players are now rarely used across the islands. Some also critically noted that CDs 
pose an environmental problem in the atoll state. Instead of producing and providing 
a CD collection, they suggested simply handing over the digitized tape collection 
along with the accompanying scholarly documentation, on data carriers such as USB 
drives or hard drives.

The Media Department of the Ethnological Museum in Berlin stated that, under 
these circumstances, the return of the tape collection could be initiated on the basis of 
a formal request from Kiribati. A letter from the director of the National Museum Te 
Umwanibong, sent on December 6, 2022, emphasized the request for the return of the 
collection. In February 2023, the Media Department ultimately decided to provide 
the Koch tape collection to the National Museum in Kiribati via download, with-
out any further contractual agreements. On February 23, 2023, the director of the 
National Museum received the corresponding link, and the Ministry of the Interior 
was o�cially informed of the return.
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Over the course of 2023, it became apparent that the digital content was not ac-
cessible in Kiribati. Investigations revealed that the director of the National Museum 
had neither initiated the download nor informed the sta� accordingly. To begin with, 
the project participants in Germany were unable to mobilize relevant actors at the 
National Museum or to enroll them into a network intended to support the repa-
triation process. The return of the tape collection therefore had to be re-coordinated. 
In July 2024, the Media Department in Berlin made the collection available for down-
load a second time. On September 17, 2024, the director of the National Museum 
�nally con�rmed that the Koch tape collection had been fully downloaded and 
archived. In this case, a functioning network between actors in Germany and Kiribati 
was successfully established and stabilized. The sta� of the National Museum took 
responsibility for the transfer of the audio documents and ensured the proper storage 
of the collection on site.

The winding path of the Koch tape collection back to Kiribati illustrates that 
successful repatriation does not depend solely on technical and legal conditions. 
Rather, it is also the willingness of all involved actors, together with the formation 
and stabilization of functioning networks that are decisive factors. Sixty years after its 
creation, the collection�� currently understood to be the oldest archival assemblage of 
songs and dance chants from Kiribati�� could be made available to the country and 
its citizens as intangible cultural heritage at the National Museum Te Umwanibong.

The present volume is devoted primarily to the sound documents from Nonouti, 
nine of which are made available here as audio examples. The selection was guided 
both by the preferences the source communities expressed in the meeting houses 
and by the aim of illustrating di�erent genres. That these audio examples could be 
incorporated into the volume through EthnOA � Open Access in den ethnologischen 
Fächern der Humboldt-Universität zu Berlin re�ects the same commitment to open 
and facilitated access that already guided the repatriation of the collection.

1.4	 Structure of the Book: The Chapters

Chapter�2 (Wolfgang Kempf) examines the emergence of the Koch tape collection. It 
begins with a reconstruction of the spatial and temporal horizon of Gerd and Sigrid 
Koch�s research expedition and then situates the tape collection within a broader as-
semblage of institutions, funding, equipment and �eldwork. This perspective high-
lights that the sound recordings, alongside the general documentation of indigenous 
culture and way of life, photographic and �lm recordings and the collection of eth-
nographic objects and plants, represented just one of many tasks. Koch�s personal as-
sessments and comments also reveal the particular challenges involved in writing and 
translating the song texts, which he sought to address with the support of his wife and 
numerous indigenous assistants. The analysis of the conditions under which the tape 
collection was created demonstrates that Koch�s ambition for e�cient compilation 
and documentation was di�cult to reconcile with the socio-political complexity and 
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the ritual-poetic power structures of large parts of the local music and dance culture. 
The overall nature of the archival tape collection re�ects Koch�s multidimensional 
research practice, which enabled him to assemble over 220 sound documents, but 
limited his ability to further embed them into historical and cultural contexts.

Chapter� 3 (Mary Lawson Burke) o�ers an ethnomusicological introduction to 
the diversity and historical development of music and dance culture in Kiribati and 
places the Koch tape collection from the 1960s in dialogue with it. This panorama 
presents the classical genres of traditional dances with their musical, choreographic, 
and performative characteristics and sheds light on the transformations brought 
about by Western in�uences and impulses from other regions of the Paci�c, especially 
Polynesia. To better understand indigenous dance culture, attention is also given to 
the materiality, performative signi�cance, and e�ectiveness of dance clothing, earlier 
connections to ritual composing, the competitive nature of public performances, and 
the emotionally embodied experience of the �power of dance�. An overview of both 
indigenous and Western-in�uenced singing genres, along with musical games that op-
erate between dance and play, completes the overall presentation. Building on this, the 
�nal part of the chapter�revisits, analyzes and contextualizes the assemblage of sound 
recordings compiled by Koch on Nonouti from an ethnomusicological perspective.

Chapter� 4 (Wolfgang Kempf, with ethnomusicological contributions by Mary 
Lawson Burke) focuses on the consultations that Wolfgang Kempf conducted together 
with Tawake Eriata, an employee of the Te Umwanibong National Museum, on Non-
outi in November 2022. The coincidental convergence of the renewed o�cial initiative 
for community-based tourism following the Covid-19 pandemic and the consultation 
process is presented as a productive impetus for local encounters, relationships and 
insights. Particular importance is given to the collaboration with the leader of a dance 
group associated with the tourism sector, which enabled comparisons with some 
of the genres and dance songs documented by Koch and o�ered insights into more 
recent performance practices. The three locations of the meetings with representatives 
of the source communities form the framework for presenting the reception of the 
sound documents. Based on oral contributions during the group discussions and 
written responses to questionnaires distributed in the respective meeting houses, the 
local reactions to the return of the tape collection and the newly formed assemblages 
of the archival sound recordings are presented. Although only a snapshot and by no 
means representative, the assemblages of indigenous actors in all three meeting houses 
suggest a preference for collective dance songs over older chant-like songs. Three dance 
songs from the tape collection, which were identi�ed by the majority of participants 
as familiar and important during the consultations, are subsequently introduced and 
analyzed in new transcription and translation.

Chapter�5 (Wolfgang Kempf and Mary Lawson Burke) investigates the �rst track 
of tape 7 (reference code VII_OA0122_007A), a subset of the audio tape collection 
from Nonouti. The decision to analyze this particular tape was driven by the 
observation that many recordings contain extended passages which have not yet been 
transcribed, translated, or analyzed. This opens up the opportunity to combine the 
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series of stick dance performances and the ceremonial welcoming pieces on the �rst 
track (007A) with an analysis of the numerous recorded comments, in order to draw 
conclusions about the agency of the indigenous actors. The investigation is enriched 
by the presentation of two new assemblages. The �rst focuses on the reception of a 
�lm document originally made by Koch as a silent �lm, produced alongside the audio 
recording of the �rst stick dance on track 007A, and its subsequent post-synchro-
nization as part of an earlier project. The second involves a performance by the local 
dance group during the 2022 consultations on Nonouti, o�ering an opportunity to 
examine a popular song that has come to be associated with the stick dance genre from 
both a historical and ethnomusicological perspective.

Chapter�6 (Wolfgang Kempf and Mary Lawson Burke) continues the investigation 
of tape 7 and sheds light on the distinctive features of the second track, 007B. The 
focus initially lies on the mythical chants that form part of the creation story and the 
subsequent account of the migration of the creator deity. For the �rst time, these re-
cordings have been fully transcribed, including spoken segments that were omitted 
from Koch�s original documentation. These passages consist of the narrator�s verbal 
transitions between the mythical chants and are provided in both the I-Kiribati 
language and in English translation. The fully transcribed and translated audio ma-
terial forms the basis for exploring the narrator�s agency and examining the intercon-
nections among the mythic chants. These include Koch�s recordings of two chants 
from the reef island of Aiwa (North Tabiteuea) and the creation narratives published 
by Sigrid Koch. The chapter�concludes with the presentation and analysis of several 
popular songs of the time, recorded by Koch with the young, unmarried son of one 
of his main interlocutors. This singer, now an old man in his eighties, could be inter-
viewed during the 2022 consultations on Nonouti.
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2.1	 The Course of the Research Expedition

Gerd and Sigrid Koch arrived on Tarawa, the main atoll and administrative center 
of the then Gilbert and Ellice Islands Colony (GEIC)13, at the end of June 1963. A 
few days later, they took the opportunity to travel on to the Ellice Islands aboard the 
motor vessel �Ninikora,� which was operated by the colonial administration. On July 
6, 1963, they reached Niutao, the �rst stop on their 8 ‰-month research expedition 
to the GEIC.

Koch had planned the visit to Niutao in the Ellice Islands section of the colony 
based on available transport, scheduling it for either before or after the �eld research 
in the Gilbert Islands.14 Because he and his wife were able to conduct their work on 
Niutao at the very beginning of the research expedition, the impressions and �ndings 
from this early stage continued to in�uence the subsequent phase of �eldwork in 
the Gilbert Islands. These experiences also resonated with many of Koch�s com-

13�The British Gilbert and Ellice Islands Colony later became two independent island states: the Ellice 
Islands, renamed Tuvalu, gained independence in 1978; the Gilbert Islands followed in 1979 as the 
Republic of Kiribati (see Macdonald 1982). The territory of Kiribati includes the Gilbert Islands, the 
Phoenix Islands, the Line Islands and Banaba. As �Gilbert Islands� remains a commonly used designa-
tion for part of the national territory, the name is retained where relevant.
14�See Gerd Koch to Deutsche Forschungsgemeinschaft, Dr. Treue, 01.09.1962, GIE2.
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Fig. 2�1:�Course of the research expedition in the GEIC. Created using map data from 
OpenStreetMap (https://www.openstreetmap.org/copyright).
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parative re�ections on the di�erences between Polynesia (Ellice Islands/Tuvalu) and 
Micronesia (Gilbert Islands/Kiribati), and may have contributed to his initially less 
appreciative view of the people, culture and way of life in the Gilbert Islands. His 
assessment of the musical traditions there was likewise informed by this perspective.

The �eldwork on Niutao was a continuation of Koch�s earlier research on the Ellice 
Islands, which he had conducted in 1960�61 (see Koch 1961; Christensen and Koch 
1964). During this second stay, the research program included the recording of songs 
and mythical narratives, two excavations at former settlement sites, the compilation of 
a plant collection with ethnobotanical notes, and, with the assistance of Sigrid Koch, 
the gathering of ethnographic data on the female sphere.15 Special emphasis was placed 
on the review and editing of selected song lyrics, as well as on new recordings of local 
dance songs using an advanced Butoba portable reel-to-reel tape recorder16. Koch sent 
the results of these studies�� a text manuscript and a tape with recent recordings�� 
from Niutao to the Ethnomusicology Department of the Museum of Ethnology in 
Berlin in mid-August. There, these portable materials became part of the collaborative 
work on a monograph about the music of the Ellice Islands, prepared for publication 
by ethnomusicologist and co-author Dieter Christensen17 (see Christensen and Koch 
1964).18

The Koch couple spent six weeks on Niutao before continuing their journey to 
the Gilbert Islands, once again on the �Ninikora�. On the evening of August 22, 1963, 
they landed on Aiwa, a small reef island that is part of the Tabiteuea atoll. Gerd Koch 
had chosen Aiwa carefully, as the island is located between North and South Tabiteuea, 
somewhat o� the beaten track. He hoped that Aiwa�s relative isolation would allow 
for insights into aspects of traditional culture less exposed to outside in�uences and 
characterized by greater continuity than in the more frequented areas of Tabiteuea.

However, it soon became apparent that the living conditions on Aiwa posed 
particular challenges. The lack of clean, salt-free drinking water made both daily life 
and �eldwork di�cult from the outset. Due to health issues, Sigrid Koch had to visit 
the hospital in North Tabiteuea and continued on to Tarawa at the beginning of 
September.19 Gerd Koch remained on Aiwa for a total of 18 days before relocating 

15�See Gerd Koch to Deutsche Forschungsgemeinschaft, 18.06.1964, GIE2.
16�See Koch (2005: 29, 129�132). For the research expedition, Koch had borrowed two portable tape 
recorders of the Butoba brand from the Musikethnologische Abteilung des Museums für Völkerkunde 
in Berlin (hereafter referred to in English as �Ethnomusicology Department of the Museum of Eth-
nology�): the transistorized Butoba MT5 and the clockwork-driven Butoba TS 61 (technical details 
of the two recorders are available at https://www.butoba.net/homepage/butoba-hist.html). Two MD 
21 microphones were also among the items on loan (see Dieter Christensen to Gerd Koch 18.06.1964, 
GIE2).
17�Dr. Dieter Christensen was at that time the curator of the sound archive in the Ethnomusicology 
Department of the Museum of Ethnology in Berlin (see his now-depublished curriculum vitae on the 
Columbia University website, still available via Archive.org at https://web.archive.org/web/20220122 
231809/www.columbia.edu/~dc22/dcbio.htm).
18�See Gerd Koch to Dieter Christensen, 27.07.1963, and Gerd Koch to David Lopian, 17.08.1963, GIE1.
19�See Gerd Koch, account book, Buariki, last days of September, 03.09.[1963], PMK.
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to the village of Buariki on South Tabiteuea on September 9. There, he continued his 
documentation and collection activities alone for several weeks, until his wife rejoined 
him on October 11. Six days later, they both set o� for their next destination, the is-
land of Nonouti.

Koch regarded his anthropological research on Tabiteuea as preparatory work for 
a planned longer �eld stay on Nonouti. His decision to focus on Nonouti followed a 
recommendation by the anthropologist Katherine Luomala, who had previously con-
ducted research in the Gilbert Archipelago, particularly on Tabiteuea (see Luomala 
1953, 1965, 1976, 1980a, 1980b, 1985).20 According to her, Nonouti had received little 
attention from anthropologists. After arriving on October 18, 1963, Koch undertook 
several exploratory tours in the �rst days, �rst to the southern part of the atoll, then 
to the north. Shortly thereafter, the couple moved into local accommodation in the 
hamlet of Tetua, on the lagoon side of Temwanoku village in the northern part of the 
island. With the exception of the �nal two weeks, which Koch devoted to compara-
tive studies in the south of the island, this village remained the central site of his an-
thropological work. Frequent and unusually heavy rainfall posed logistical challenges, 
particularly for photography and �lming. Nevertheless, Koch gave a positive assess-
ment of the nearly four-month stay�� the longest stationary �eld phase of his research 
in the southern islands of what is now Kiribati.21

While the �eldwork on Tabiteuea had served as an introduction and preliminary 
study to prepare for extended research on Nonouti, the stay on Onotoa was intended 
for �nal comparative studies. The ship �Ninikora� dropped the Kochs o� on Onotoa 
on February 20, 1964. Upon arrival, they were accommodated in a house near the 
seaside in Buariki.22 Their anthropological work focused on the Buariki-Temao area, 
which included Kotene, the headquarters of the Protestant Church of Onotoa, and 
the Buraitan government station. For a short time, Koch also visited settlements in the 
northern and southern of the island to gain a more comprehensive overview. After 
just over a month, on March 22, the couple left Onotoa for Tarawa, and from there 
continued via Ocean Island to Australia, New Zealand, Fiji, and �nally Europe at the 
beginning of April.23

The stays on Tabiteuea (2 months), Nonouti (4 months) and Onotoa (1 month) 
together amounted to a continuous seven-month period of anthropological �eldwork 
in the Gilbert Islands. Motor vessels operated by the colonial administration, such as 
the �Ninikora,� ensured ongoing logistical links between researchers, equipment and 
island communities. They also ensured the regular dispatch of exposed �lm and photo 
material in special containers, as well as the transport of collected items to and from 
the islands. Between August 1963 and March 1964, Gerd and Sigrid Koch compiled a 

20�See Gerd Koch to Deutsche Forschungsgemeinschaft, Dr. Treue, 01.09.1962, GIE2; cf. Gerd Koch 
to Michael A.�W.�Hook 22.08.1962, GIE2.
21�See Gerd Koch to Deutsche Forschungsgemeinschaft, Dr. Treue, 15.02.1964, GIE1.
22�See Gerd Koch to K. Krieger, 21.03.1964, GIE1.
23�See Gerd Koch to the Deutsche Forschungsgemeinschaft, 18.06.1964, GIE2.
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comprehensive documentation of the local culture and way of life. This heterogeneous 
ensemble of data, materials and media comprised extensive written records, over 800 
ethnographic objects24, 6,000 meters of 16mm �lm, approximately 2,500 photographs, 
228 audio recordings, and a plant collection25. The following chapter�focuses on the 
tape collection and its emergence in relation to the logistical and temporal constraints, 
�elds of activity, and other elements of the ethnographic assemblage.

2.2	 The Sound Recordings as a Secondary Task

Koch divided his ethnographic documentation into primary and secondary tasks. His 
self-assigned program of action consisted of a relational network of activities with 
varying degrees of emphasis. He referred to the systematic documentation of a culture 
as his primary task (Koch 2005: 34�35). To this end, he compiled ethnographic 
data based on a standardized thematic catalog, covering domains such as environ-
ment, demography, settlement, economy, house construction, personhood, mobility, 
marriage, family, kinship, religion, life cycle, and others.26 For each of these areas, 
numbered with Roman numerals, he compiled structured summaries typed on DIN 
A4 sheets, which he updated continuously throughout the research process. Within 
the framework of the �allgemeine Kulturaufnahme im südlichen Gilbert-Archipel� 
[general cultural documentation in the southern Gilbert archipelago], particular em-
phasis was placed on economic practices and material culture.27

The so-called secondary tasks were closely connected to the main task of 
general cultural documentation. Koch understood these secondary tasks to include 
photography, �lming, the collection of ethnographic objects, and the recording of 
music (see Koch 2005). In these areas of visual, material and acoustic documentation, 
he likewise pursued a systematic approach: photographic series aimed to capture the 
characteristic features of people, culture and the environment; �lm footage was used 
to document as many everyday movement sequences as possible; the collection of eth-
nographica was to include �von allen transportablen Typen mindestens ein Belegexem-
plar� [at least one specimen of all transportable types];28 the plant collection served to 
document the vegetation of reef islands and atolls (Koch 2002); and the purpose of 

24�In his �nal report to the German Research Foundation, Koch refers to 980 collection items, includ-
ing objects acquired on Niutao and in the Navua Valley on Viti Levu (Fiji) during a brief research stay 
conducted on the return journey to Europe (see Gerd Koch to the Deutsche Forschungsgemeinschaft, 
18.06.1964, GIE1). In a later publication, Koch puts the number of objects he collected in Kiribati at 
862 (Koch 2005: 149).
25�The plant collection from Kiribati was assembled on the atoll of Nonouti between January 16 and 
26, 1964 (see Koch 2002: VIII, 97).
26�This selection of domains is based on a list of 55 subject areas numbered with Roman numerals, 
which I was kindly allowed to consult in the private archive of Dr. Marion Melk-Koch.
27�See Gerd Koch to Deutsche Forschungsgemeinschaft 18.06.1964, GIE1; cf. Koch (1965: 5).
28�See Gerd Koch to Deutsche Forschungsgemeinschaft, Dr. Treue, 01.09.1962, GIE2.
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the tape collection�� with accompanying textual notes�� was to record the entire range 
of (preferably older) songs and dance chants (Koch and Koch 1964; Koch 2005).

The secondary tasks were not self-contained areas, but partially interconnect-
ed, open assemblages. This was particularly true for the �lm work, but also applied 
to photography. Koch made a total of six dance �lms in Kiribati. While �lming, he 
simultaneously recorded each performance for the tape collection. In accordance with 
the standards of the Institut für den Wissenschaftlichen Film (IWF)29 in Göttingen, 
at the time, all ethnographic �lms shot in Kiribati were published as silent �lms in the 
Encyclopaedia Cinematographica (see Koch 1969: 277�319). For the six dance �lms, 
the IWF also published a non-synchronized audio tape containing the corresponding 
sound recordings. In addition, each �lm was accompanied by a booklet, which in-
cluded general geographical, ethnological and �lm-speci�c explanations, selected 
photographs by Gerd Koch, song lyrics transcribed and translated into German by 
Sigrid Koch, occasional object sketches, and a section with musical transcriptions 
and ethnomusicological notes prepared by Dieter Christensen (see e.�g. Koch 1969: 
284�285, 288�290; 2005:115�118). This heterogeneous ensemble was designed to 
a�ord insights into movement, sound, image, and text as interconnected components 
of ethnographic knowledge production.

Together with the �lm and sound recordings, Koch also produced black-and-
white photographs and color slides of selected dance performances. He focused on 
the photographic documentation of a) the standing dance kawawa in Buariki on 
Tabiteuea (tape recordings KN�039a+b, �lm footage for E�915, 6 black-and-white and 
7 color photos); b) the standing dance kamei in Buariki on Onotoa (tape recording 
KN�145, �lm footage for E�917, 9 black-and-white and 5 color photographs); and 
c) of the batere dance, in Buariki on Onotoa (tape recording KN�146a, �lm footage 
for E�920, 12 black-and-white and 5 color photographs).30 In contrast to the dance 
performances, there are no �lms or photographs of pure vocal performances by solo 
singers, duos, trios or larger singing groups. The only exception is a series of three 
color slides that Koch took of a man named Teaeaki in Buariki towards the end of his 
research stay on Onotoa.31 According to Koch, his main aim was to capture the typical 
hand position (tauman taninga) during katake, a traditional form of chanting.32

29�The Institut für den Wissenschaftlichen Film (IWF), translated as Institute for Scienti�c Film, was 
commonly referred to by its German acronym.
30�A selection of these photos is included in chapter�3.
31�The photographs were taken on the afternoon of March 15, 1964, the same day on which Koch, 
together with Teaeaki, recorded a series of 23 short pieces (KN�169�192) on tape. This sequence of 
chants refers to the mythical story of Tabwakea and Bakoariki (see Sigrid Koch 1966: 48�52 ; cf. Kempf 
2025b). The recording date given in the documentation (see Koch and Koch 1964: [755�.]) does not 
match the date in Koch�s �eld notes. This discrepancy occurs in several entries within the Onotoa 
section of the tape collection and is most likely due to transcription errors. For the purposes of this 
project, the dates in the �eld notes are regarded as authoritative.
32�On the genre of katake in Kiribati see Laxton (1953), Whincup and Whincup (1981), and Lawson 
(1989); see also chapter�3.
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The collection of ethnographica was functionally related to the con�guration of 
tape recordings and written documentation of songs and dances, though probably 
not in every case tied to speci�c performances. Koch collected a wide-ranging set of 
dance clothing and dance ornaments from all three islands (see Koch 1986: 122�142, 
147�167). On the island of Nonouti, he additionally obtained sticks used in the tirere 
stick dance (tape recording KN�098; �lm document E�919, Koch 1965: 183�184). 
Images of objects related to local dance culture appear sporadically in the booklets 
accompanying the six �lm documents (see Koch 1969: 277�319).

A special case is the �lm �Tanzbewegungen mit dem kakekekeke-Schurz� [Dance 
movements with the kakekekeke apron] (E�921), which Koch made in Buariki on 
Onotoa. Although there are no sound recordings for the �lm, which shows the 
movements of a unique form of hip dance (katio), likely seldom practiced at the time, 
there are 24 color slides depicting various hip swing variations. In the accompanying 
booklet for this �lm document, Koch made general references to three other dance 
performances he had �lmed (see Koch 1969: 316�319). He also acquired several ex-
amples of the kakekekeke apron for his collection of ethnographic objects (see Koch 
1965: 118�119, plate 12).

Fig. 2�2: Singer Teaeaki.  
Photo: Gerd Koch, Buariki,  

Onotoa, March 15, 1964,  
Ethnologisches Museum Berlin, 

VIII D 11428.
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Koch�s division into primary and secondary tasks established a multidimensional 
practice of ethnographic documentation, made possible and stabilized by a network of 
institutions, funding, technical equipment and data storage media. The Deutsche For-
schungsgemeinschaft (DFG)33 �nanced a signi�cant part of the expedition, covering 
travel costs, �lm materials including airfreight, as well as living expenses and local assis-
tance.34 The Berlin State Museums provided substantial �nancial support to facilitate 
the collection of ethnographica, which was intended to bene�t the �Abteilung Südsee� 
(the Museum�s section responsible for Oceania).35 The ethnomusicology department 
of the Berlin Museum of Ethnology contributed two tape recorders, as well as micro-
phones, tapes, and batteries.36 The IWF in Göttingen, in turn, supplied a �lm camera 
together with the associated equipment.37 As Koch preferred to have two complete 
sets of equipment, he arranged for the DFG to purchase a second �lm camera on short 
notice, which became DFG property at the end of the research expedition.38 Several 
months after returning from Kiribati, Koch also submitted a follow-up application to 
the DFG to cover the costs estimated by the IWF for further editing of the rough-cut 
�lm material.39 In addition, he had committed to Professor F.�R.�Fosberg (Paci�c Veg-
etation Project, National Research Council, Washington, D�C) to compile a system-
atic plant collection from Tuvalu and Kiribati (see Koch 2002).

The power of this overarching assemblage of institutions, �nancial resources, 
technical equipment and obligations had a profound impact on the formation of the 
tape collection. Koch sought to meet his extensive responsibilities to the funding in-
stitutions through detailed preparation and a tightly scheduled implementation with-
in the spatial and temporal constraints of �eldwork. The framework of requirements, 
devices and research practices created a context of emergence that encompassed both 
possibilities and limitations. Collaboration with the ethnomusicology department 
in Berlin enabled Koch, on the one hand, to assemble a tape collection in Kiribati. 
The fact that he adhered to his principle of systematic documentation, even in this 
secondary task, explains the scope and breadth of the music and dance collection. On 
the other hand, the heterogeneous association of institutions, equipment, data storage 
media, and tasks de�ned and shaped his ethnographic practice in such a way that it be-

33�The Deutsche Forschungsgemeinschaft (DFG), translated as German Research Foundation, is 
commonly referred to by its German acronym.
34�See Gerd Koch to Deutsche Forschungsgemeinschaft �Kostenzusammenstellung� and �Abrechnung 
über die Forschungsreise nach dem Gilbert-Archipel,� 13.06.1964, GIE2.
35�See Gerd Koch to Director General of the Staatliche Museen, Berlin, Dahlem, 04.12.1962, GIE2.
36�See Dieter Christensen to Gerd Koch, 15.02.1963, 09.04.1963 and 18.06.1964, GIE2.
37�See Gerd Koch to Kurt Nowigk, Institut für den Wissenschaftlichen Film, 12.02.1963, GIE2.
38�The IWF had originally provided two Bolex cameras. However, Koch considered the second camera 
outdated. Since he did not want to take any risks due to the lack of repair and replacement options in 
the �eld, he applied to the DFG for the purchase a new one. See Gerd Koch to Paillard Bolex GmbH, 
28.01.1963, and Gerd Koch to Deutsche Forschungsgemeinschaft, Dr. Treue, 02.02.1963, GIE2.
39�See Gerd Koch to Deutsche Forschungsgemeinschaft, 10.10.1964, and Gerd Koch to Deutsche For-
schungsgemeinschaft �Kostenzusammenstellung,� 20.01.1966, GIE2.
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comes understandable why the historical, socio-political, cultural and linguistic con-
textualization of the songs and dance chants had to remain limited to the essentials.

2.3	 The Tape Collection as an Assemblage

The ethnographic material collected by Gerd and Sigrid Koch on the music of the 
I-Kiribati in 1963/64 is now preserved as an archival assemblage of original tapes, 
digitized copies, numbered audio documents, tabular overviews, data sheets, tran-
scriptions, translations, commentaries, and notes by the Media Department of the 
Ethnologisches Museum in Berlin (see especially tape collection Ident. No. VII OA 
01222; Koch and Koch 1964). With regard to this historically speci�c compilation 
of immutable mobiles, two main questions are addressed in this chapter: a) How did 
the existing associations of tape recordings and documentation emerge during the 
course of the research activities on the three Gilbert atolls, and b) What role did local 
actors from the respective island societies play in the process of assembling the audio 
recordings and documenting the song texts?

2.3.1	 Tabiteuea

As outlined earlier, Gerd Koch worked largely alone throughout the entire research 
period on Tabiteuea. On Aiwa, he introduced the research project to the elders in the 
meeting house on the �rst day. On the morning of the second day, he questioned them 
about the local creation myth and scheduled the �rst tape recordings to take place in 
the afternoon. For these recordings, an ensemble of �ve older men and one woman 
gathered to perform four dances. Then, individual members of the group presented 
four solo songs. Two of these pieces were fragments of the creation story, performed 
as chants (see also chapter�6). After a little more than a week, Koch made further tape 
recordings with the same group on the afternoons of September 2, 3 and 4,40 with 
the performances supported by two older and two young dancers, depending on the 
occasion. Only for the �nal recording on September 4, 1963, did four young men per-
form the seated dance karuo (see Koch and Koch 1964).

Koch was very pleased with the �rst 17 audio recordings that he had been able to 
compile during his comparatively short stay on Aiwa.41 The approval of the elders, who 
acted as political decision-makers at the local level, was a fundamental prerequisite for 
achieving such a result. The circle of elders also included those who formed ad hoc 
dance groups, organized performances, sang solo pieces and mastered the presentation 
of pieces believed to be among the oldest still remembered. While Koch had com-
pleted the tape recordings of the songs and dances in just a few hours over four after-
noons, he quickly encountered the �rst hurdles when it came to transcribing the texts 

40�See Gerd Koch, �eld notes I, 1963, PMK.
41�See Gerd Koch to Herbert Tischner, 27.08.1963, GIE1.
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and, above all, translating them. Koch�s account book shows almost 14 hours of paid 
work on the song texts with various unnamed individuals.42 It remains unclear what 
role the local assistant and translator Tebao, an approximately 15-year-old boy whom 
Koch had temporarily exempted from school lessons, played in this process.43 What 
is certain is that Koch was able to document most of the texts from the 17 audio re-
cordings with the help of interlocutors; however, 12 of the transcripts were not trans-
lated (see Koch and Koch 1964).

After arriving in Buariki, the second station on Tabiteuea atoll, Koch initially 
concentrated on collecting objects and �lming. He did not begin making additional 
tape recordings until two weeks later. Notably, he made a total of 14 recordings on 
September 22 and 28, 1963. However, in the following days (September 30 and 
October 1) he worked primarily with his new assistants on translating the text tran-
scripts of pieces from Aiwa. A few days later, on October 5, further recordings were 
made, consisting mainly of solo songs in the katake style. On October 6, Koch noted 
that he had transcribed the texts of the songs from September 28. Koch and his assis-
tant continued this work on the morning of October 7. That afternoon, between 3 
p.m. and 6 p.m., Koch �lmed a series of dances while simultaneously recording the 
chants on tape. Later in the evening, he played the recordings�� the last ones from 
Tabiteuea�� at the local meeting house. The entry for Monday, October 7, in Koch�s 
notebook reads as follows:

Vormittag: 	 weitere Gesangs-Texte geschrieben,
	 etliche Objekte gesammelt,
	 Sammlungsprotokolle
Nachmittag:	 (15�18.00): 5 Tänze ge�lmt
	 dazu Tonbandaufnahmen
	 + Fotos
Abends: 	 Vorführung d. Tonbandaufnahmen �
	 im MANEABA ROMA44

(Morning: 	 more song texts written,
	 collected a number of objects,
	 collection records
Afternoon:	 (15�18.00): 5 dances �lmed
	 plus tape recordings
	 + photos
Evening: 	 playback of the tape recordings �
	 at MANEABA ROMA44)

42�See Gerd Koch, account book, Aiwa, September 1st week [1963], PMK.
43�See Gerd Koch to Peter Kanere, Tabiteuea North, 24.08.1963, GIE1.
44�Capitalization in the original. See Gerd Koch, �eld notes I, 1963, PMK. The I-Kiribati term 
mwaneaba means �meeting house�. �Maneaba Roma� likely refers to the meeting house of the Catholic 
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October 7 is noteworthy for several reasons. Firstly, for the �rst time during his �eld 
stay in the Gilbert Islands, Koch photographed, �lmed, and recorded local dance per-
formances.45 Secondly, he produced most of the �lm documents on dance and song 
from his entire research expedition within this single afternoon. These were short �lm 
sequences corresponding to six di�erent audio recordings and �ve di�erent genres of 
dances (kawawa, kamei, wa n tarawa, kabuakaka and bino). The �lm recordings also 
increased the pressure to transcribe and translate the accompanying audio tapes, as 
Koch intended to publish each of the �lm documents in the Encyclopaedia Cinema-
tographica, along with analytical commentary by the ethnomusicologist Christensen 
and a non-synchronized tape (see Koch 1969: 282�299).

Continuing the �lm recordings of house construction, collecting ethnographica, 
writing collection logs, and packing objects and �lms initially took priority for Koch 
in the days that followed. However, in the week before leaving for Nonouti, he began 
writing down and translating some song texts, mostly with his assistant Babu (see 
Koch 2003: 37, 81). Sigrid Koch, who had returned from Tarawa on October 11, also 
appeared to have resumed work. In a letter dated October 15, 1963, Koch noted:

So habe ich meiner Frau zu den Themen �Frau�, �Kind�, �Flechtarbeiten� 
usw. nun auch die lästigen Textübertragungen der Tonbandaufnahmen geben 
können. Die Leute singen hier noch in der alten, voreuropäischen Weise, d.h. 
von 43 bisherigen Aufnahmen sind 42 vermutlich alt. Aber die Texte sind nicht 
so schön bequeme Zweizeiler wie die meisten Ellice-Texte, sondern erheblich 
lang. So wissen wir noch nicht, wie weit wir damit kommen, wollen aber doch 
zumindest einen Teil übertragen, sofern uns das von unserer Hauptarbeit nicht 
zu sehr abhält.46

(So I have now been able to hand over to my wife the tedious task of tran-
scribing and translating the tape recordings, along with the topics of �woman,� 
�child,� �weaving� etc. The people here still sing in the old, pre-European style; 
of 43 recordings made so far, 42 are presumably old. The texts, however, are not 
conveniently short two-liners like most Ellice texts, but considerably longer. So 
we don�t yet know how far we�ll get with them, but we would like to document 
at least part of it, as long as it doesn�t interfere too much with our main work.46)

A synopsis of the audio documents that Koch recorded on Tabiteuea shows that al-
though all the pieces were transcribed, translations could no longer be made for 27 
of the total 44 texts.47 Having been convinced through his earlier research in Tu-

parish in Buariki, South Tabiteuea. The modern version of the Catholic mwaneaba �Roma� was still in 
use as of 2022.
45�Gerd Koch did not take any photos or �lms of dance performances on Aiwa.
46�See Gerd Koch to K. Krieger, 15.10.1963, GIE1.
47�The untranslated pieces are numbers KN�006 to 031 and KN�041 in the documentation of the tape 
collection (see Koch and Koch 1964). The six dance songs accompanying the �lm documents were 
ultimately documented in full, with the exception of one text that could no longer be translated. In the 
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valu of the �primitiveness of many cultural traits [of Micronesia] in comparison to 
Polynesia,�48 he was completely surprised by the intricacy of the songs and dances of 
the inhabitants of the Gilbert Islands. He regarded the additional e�ort required to 
process the texts primarily as an impediment to his extensive research program, which 
prioritized e�ciency, multilocality, typi�cation and a systematic overview. Given the 
wide range of organizational and documentation tasks at two di�erent locations with-
in just under two months, especially during the early phase of �eldwork, Koch initially 
had no choice but to postpone a whole series of translations.

The progress of the audio recordings, on the other hand, aligned with Koch�s ex-
pectations and approach. The serial production of recordings and successive accumu-
lation of sound documents corresponded much more closely to his overarching ap-
proach to systematic cultural documentation. As he had experienced earlier on Aiwa, 

publications accompanying the three edited dance �lms of Tabiteuea, published in the Encyclopaedia 
Cinematographica, the transcriptions and translations of the recordings are attributed to Sigrid Koch 
(see Koch 1969: 282�299, 304�308).
48�In the original German, the text reads: �die Primitivität vieler Kulturzüge [Mikronesiens] im Ver-
gleich zu Polynesien.� See Gerd Koch to Herbert Tischner, 22.11.1963, GIE1.

Fig. 2�3: Assistant Babu.  
Photo: Gerd Koch, Buariki,  
Tabiteuea, October 16, 1963,  
Ethnologisches Museum Berlin, 
VIII D 10794.
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